AP Language – R.O.A.D.S. to Rhetoric
Repetition:
Anadiplosis: the repetition of the last word of one clause at the beginning of the next clause:
I lift up mine eyes unto the hills, from whence cometh my help. My help cometh from the Lord which made heaven and earth. Psalms 121:1 Death, as the Psalmist saith, is certain to all: all shall die.—Shakespeare, Henry IV part 2 My conscience hath a thousand several tongues,/ And every tongue brings in a several tale,/ And every tale condemns me for a villain.—Shakespeare, Richard III

Anaphora: the repetition of introductory words or phrases for effect. This creates a rhythm and establishes a
pattern, giving the reader a contextual framework for understanding the ideas.
“And so, let freedom ring from the prodigious hilltops of New Hampshire. Let freedom ring from the mighty mountains of New York. Let freedom ring from the heightening Alleghenies of Pennsylvania. Let freedom ring from the snowcapped mountains of Colorado. Let freedom ring from the curvaceous peaks of California…”—Martin Luther King, Jr, “I Have a Dream”
“I hated Boy Scouts. I hated camping out. I hated dirt and tents and mosquitoes.”—Tim O’ Brien, The Things They Carried
“I would have not married the other man. I would not have become the kind of wife who prayed for the Japanese would kill her husband. I would not have become the kind of mother who could not grieve when her children died.”—Amy Tan, The Kitchen God’s Wife
“Four skinny trees with skinny necks and pointy elbows like mine. Four who do not belong here but are here. Four raggedy excuses planted by the city.”—Sandra Cisneros, The House on Mango Street

Alliteration: repetition of consonant sounds at the beginning of words that are close to one another:
Peter Piper picked a peck of pickled peppers.
“Freak of fancy in my friend.”—Edgar Allen Poe
“Fish, fowl, flesh, roasted in luscious stews, and seasoned, I trust, to all your tastes.”—Nathaniel Hawthorne
Assonance: repetition of vowel sounds. Ex: Adam’s apples are amazing.
Epistrophe - the repetition of a word at the end of successive clauses or sentences. 
 Example: “Hourly joys be still upon you! Juno sings her blessings on you. . . .
Scarcity and want shall shun you,
Ceres’ blessing so is on you.”

Epizeuxis – “ A rhetorical term for the repetition of a word or phrase for emphasis, usually with no words in between.”
Example: Oh, the horror, the horror, the horror!

Parallelism: any structure which brings together parallel elements, be these nouns, adjectives, verbs,
adverbs, or larger structures to show that the ideas in the parts or sentences are equal in importance. Done
well, parallelism imparts grace and power to a passage. It also adds balance, rhythm, and, most importantly,
clarity to the sentence.
“The prince's strength is also his weakness; his self-reliance is also isolation.”
“However our eyes may be dazzled with show, or our ears dazzled with sound; however prejudice may warp our wills, or interest darken our understanding, the simple voice of nature and of reason will say it is right.”—Thomas Paine
“They were stiff in their pain; their muscles ached, their bones ached, their very hearts ached; and because of this came the sharpness of speech.”—Jack London

Repetition - The duplication, either exact or approximate, of any element of language, such as a sound, word,
phrase, clause, sentence, or grammatical pattern. There are a lot of specific types of repetition.
Omission:

Ellipsis: any omitted part of speech that is easily understood in context, e.g. in the sentence from Huckleberry
Finn by Mark Twain, “And so he went on, and the people groaning and crying and saying amen:…” there is an
omitted/understood “were” between “people” and “groaning.” An ellipsis also refers to a rhetorical device in the narrative of a story, where the narrative skips over a scene. An ellipsis is a form of anachrony where there is a chronological gap in the text. A good example is the phrase "FOUR YEARS LATER," which fills the screen near the end of the movie Cast Away (2000).
“The average person thinks he isn't."—Father Larry Lorenzoni The term "average" is omitted but understood after "isn't."
John forgives Mary and Mary, John. Note that the comma signals what has been elided, "forgives"

Asyndeton (uh-sin-di-tuhn): consists of omitting conjunctions between words, phrases, or clauses. This can give the effect of unpremeditated multiplicity, of an extemporaneous rather than a labored account. Asyndetic lists can be more emphatic than if a final conjunction were used.
Ex. On his return he received medals, honors, treasures, titles, fame.
They spent the day wondering, searching, thinking, understanding.

Understatement: The ironic minimizing of fact, understatement presents something as less significant than it is.
The effect can frequently be humorous and emphatic. Understatement is the opposite of hyperbole.
Ex. The 1906 San Francisco earthquake interrupted business somewhat in the downtown area.
Last week I saw a woman flayed, and you will hardly believe how much it altered her person for the worse. –
Jonathan Swift

Addition: 

Polysyndeton (paulee-sin-dih-tawn) – Figure of addition and emphasis which intentionally employs a series of
conjunctions (FANBOYS: for, and, nor, but, or, yet, so) not normally found in successive words, phrases or
clauses; the deliberate and excessive use of conjunctions in successive words or clauses. The effect is a
feeling of multiplicity, energetic enumeration, and building up – a persistence or intensity.
Ex. They read and studied and wrote and drilled. I laughed and talked and flunked.
“It’s [foorball] a way of life, really, to those particular people who are a part of it. It’s more than a game, and
regardless of what level it’s played upon, it still demands those attributes of courage and stamina and
coordinated efficiency and goes even beyond that for [it] is a means – it provides a mental and physical
relaxation to everybody that watches it, like yourself.” - Vince Lombardi

Direction: 

Antimetabole: Antimetabole and chiasmus are very closely related and some experts even use them interchangeably but both the terms still exist to refer to two distinct literary devices. According to scholars, when a sentence is repeated after reversing it so as to convey an idea or stress on a point, it is called chiasmus. Antimetabole is not very much different from chiasmus, only that in an antimetabole the words and grammatical structure is also reversed because just reversing the meaning is not enough. So in the light of the above mentioned facts, it can be deduced that all the antimetaboles are chiasmus, but not all instances of chiasmus are antimetaboles.
“Eat to live, not live to eat.”- Socrates
“I go where I please, and I please where I go.” – Attributed to Duke Nukem
“In America, you can always find a party. In Soviet Russia, Party always finds you!” – Yakov Smirnoff


Apostrophe: a strategy in which an absent person, inanimate object (the sun, for example), or abstract being
(Death) is addressed directly.
“Death be not proud, though some have called thee/ Mighty and dreadful.” –John Donne
“O value of wisdom that fadeth not away with time, virtue ever flourishing that cleanseth its possessor from
al venom! O heavenly gift of the divine bounty, descending from the Father of lights, that thou mayest exalt
the rational soul to the very heavens! Thou art the celestial nourishment of the intellect…” - Richard deBury

Antithesis: opposition or contrast emphasized by parallel structure.
“I have a dream that one day even the state of Mississippi, a desert state sweltering with the injustice and oppression, will be transformed into an oasis of freedom and justice.”—MLK, Jr.
“A man desires the satisfaction of his desires; a woman desires the condition of desiring.”—Pam Houston
“They were, in fact and at last free. And the lives of these old black women were synthesized in their eyes—a puree of tragedy and humor, wickedness and serenity, truth and fantasy.”—Toni Morrison, The Bluest Eye
“The mark of the immature man is that he wants to die nobly for a cause, while the mark of the mature man is that he wants to live humbly for one.”—J.D. Salinger, The Catcher in the Rye

Chiasmus (kahy-az-muhs): (From the Greek word for “criss-cross,” a designation based on the Greek letter “chi,”written X). Chiasmus is a figure of speech in which two successive phrases or clauses are parallel in
syntax, but reverse the order of the analogous words.
Ex. “The land was ours before we were the land’s” - Robert Frost (N, V, Pro: Pro, V, N)
“Pleasure’s a sin, and sometimes sin’s a pleasure” – Lord Byron
Sitting together at lunch, the kids talked incessantly; but they said nothing at all sitting in the dentist’s office.

Digression: a temporary departure from the main subject in speaking or writing.

Inversion: In grammar, a reversal of normal word order, especially the placement of a verb ahead of the subject.
"In a hole in the ground there lived a hobbit." (J.R.R. Tolkein, The Hobbit, 1937)

Juxtaposition (juhk-stuh-puh-zish-uhn):When two words, phrases, images, ideas are placed close together or
side by side for comparison or contrast.
“Or lose her Heart, or Necklace at a Ball…”—Pope

Paradox: a statement which seems self-contradictory, but which may be true in fact.
“Success is counted sweetest/ By those who ne’er succeed….”—Emily Dickinson.
“The smile—again radiant, blatantly artificial—convincing.”—F. Scott Fitzgerald

Syntax: The way an author chooses to join words into phrases, clauses, and sentences.

Substitution:

Analogy: a comparison between two things in which the more complex is explained in terms of the more
simple.
“Last year’s profile of the stock index looks like a roller-coaster ride at your local amusement park.”
“The dominant race is to be deprived of its superiority; nor is a tigress robbed of its cubs more furious than is the Boer at this prospect.”—Winston Churchill

Euphemism (yoo-fuh-miz-uhm) - From the Greek for “good speech,” euphemisms are a more agreeable or less
offensive substitute for a generally unpleasant word or concept. The euphemism may be used to adhere to
standards of social or political correctness or to add humor or ironic understatement.
Ex. Saying “earthly remains” rather than “corpse” is an example of euphemism.

Extended metaphor – A metaphor developed at great length, occurring frequently in or throughout the work.

Hyperbole: deliberate exaggeration in order to create humor or emphasis:
He was so hungry he could have eaten a horse.
“I sat mindless and eternal on the kitchen floor, stony of head, and solemn.”—Annie Dillard

Metaphor: a figure of speech in which one thing is compared to another by being spoken of as thought it
were that thing: e.g. “a sea of troubles.”
“Time is but a stream that I go a’fishing in.”—Henry David Thoreau
“It is a government of wolves over sheep.”—Thomas Jefferson
“That was a dismal revalation for me; for my memory was never

Metonymy (mi-ton-uh-mee): A term from the Greek meaning “changed label” or “substitute name.” Metonymy is a figure of speech in which the name of one object is substituted for that of another closely associated with it.
A news release that claims “the White House declared” rather that “the President declared” is using
metonymy. The substituted term generally carries a more potent emotional response.

Onomatopoeia (on-uh-mat-uh-pee-uh) – A figure of speech in which natural sounds are imitated in the sounds of words. Simple examples include such words as buzz, hiss, hum, crack, whinny, and murmur. If you note
examples of onomatopoeia in an essay passage, note the effect.

Personification: the attribution of human qualities to a nonhuman or inanimate object. Ideas and
abstractions can also be personified. It is a metaphorical representation.
[Describing Buck, the dog] “He had lived the life of a sated aristocrat; he had a fine pride in himself, was ever a trifle egotistical.”—Jack London
“If the engine whistles, let it whistle till it is hoarse for pain.”—Henry David Thoreau

Simile: a figure of speech that uses like, as, or as if to make a direct comparison between two essentially
different objects, actions, or qualities.
“The sky looked like an artist’s canvas.”
“There was a steaming mist in all the hollows, and it had roared in its forlornness up the hill, like an evil spirit, seeking rest and finding none.”—Charles Dickens
“She is always sad like a house on fire—always something wrong.”—Sandra Cisneros The House on Mango Street

Synecdoche: a figure of speech in which a part of something is used to represent a whole, such as using
“boards” to mean a stage or “wheels” to mean a car: All hands on deck.

Synesthesia: a figure of speech in which there is a blending of different senses in describing something.
“The music was bright and colorful.” Here music (sound) is described in terms of sight imagery (bright and
colorful).








Rhetorical Strategy Terms:

Allusion: a brief or indirect reference to a person, place, event, or passage in a work of literature or the Bible
assumed to be sufficiently well known to be recognized by the reader. Allusions add depth and universal
significance to a passage.
“I am Lazarus, come from the dead.”—T.S. Eliot (referencing Christ’s raising of Lazarus from the dead in the New Testament)
“What can be more moving than a wise, high-strung woman begging a child’s forgiveness, even as King Lear knelt to Cordelia for Pardon.”—Helen Keller (referencing Shakespeare’s King Lear asking his only faithful daughter who had been cast out for forgiveness)

Ambiguity: the expression of an idea in such a way that more than one meaning is suggested. A text that is
rich in patterns of imagery, symbolism, and multiple meanings (created through suggestive, connotative
language) is said to be a layered text and filled with ambiguity. Note: All AP passages have some ambiguity. To get the highest scores, students have to make reference to the multiple meanings seen in the passages.

Annotation: Explanatory notes added to a text to explain, cite sources, or give bibliographical data.

Aphorism: a brief saying embodying a moral; a concise statement of a principle or precept given in pointed
words.
“Imitation is suicide.”—Ralph Waldo Emerson
“A man is God in ruins.”—Ralph Waldo Emerson

Cacophony: harsh, awkward, or dissonant sounds used deliberately in poetry or prose; the opposite of
euphony:
“The powers of prunes are prudent to provide potent pallitive prophylaxis of potential pooper problems, priming you for purging. “—Rob Bohnenberger

Colloquial diction: words or phrases (including slang) used in everyday conversation and informal writing
which is usually inappropriate in formal writing, e.g. y’all, ain’t, guys, stuff, kind of, etc..

Diction: Related to style, diction refers to the writer’s word choices, especially with regard to their correctness,
clearness, or effectiveness. For the AP exam, you should be able to describe an author’s diction (for
example, formal or informal, ornate or plain) and understand the ways in which diction can complement the
author’s purpose. Diction, combined with syntax, figurative language, literary devices, etc., creates an
author’s style.

Didactic (dahy-dak-tik): From the Greek, didactic literally means “teaching.” Didactic works have the primary aim of teaching or instructing, especially the teaching of moral or ethical principles.

Epigram: a brief, clever, and usually memorable statement.
“We think our fathers fools, so wise we grow,
Our wiser sons, no doubt, will think us so.”—Alexander Pope
“Often it does seem a pity that Noah and his party did not miss the boat."—Mark Twain
“It is better to keep your mouth shut and appear stupid than to open it and remove all doubt.”—Mark Twain

Euphony:  the use of words and phrases that are distinguished as having a wide range of noteworthy melody or loveliness in the sounds they create. It gives pleasing and soothing effects to the ears due to repeated vowels and smooth consonants. 
“Success is counted sweetest / By those who ne’er succeed.” ---Emily Dickinson  
Exposition - In essays, one of the four chief types of composition, the others being argumentation, description, and narration. The purpose of exposition is to explain something. In drama, the exposition is the introductory
material, which creates the tone, gives the setting, and introduces the characters and conflict.

Imagery: lively descriptions which impress the images of things upon the mind using one or more of the
five senses; figures of speech.
“The King of the jungle was sleeping, the spotted and black panthers were pacing their stinky cages like mad doctors. The rhino was bathing in lukewarm mud, and the elephant and giant turtle were doing nothing.”—Gary Soto
“Honeysuckle and purple wisteria hung from the trees and white magnolias mixed with their scents in the bee-humming air.”—Ralph Ellison
“They were all badly bloated. Their clothing was stretched tight like sausage skins and when we picked them up some made sharp burping sounds as the gases were released.”— Tim O’ Brien, The Things They Carried

Irony:
• Verbal irony: a method of expression, often humorous or sarcastic, in which the intended meaning of the
words is the opposite of their usual meaning: e.g. saying that a cold, windy, rainy day is “lovely.”
• Situational irony: when something happens as a result of or in reaction to something else in a way that is
contrary to what would be expected or acceptable. A great difference in the purpose of an action and its
result. It usually includes a cruel twist, emphasizing that human beings are enmeshed in forces beyond their
comprehension and control, showing that there is a larger purpose or force at work.

Foreshadowing: the use of a hint or clue to suggest a larger event that occurs later in the work.
“…constant apprehension of the life-and-death struggle between the two which he knew must take place sooner or later.”—Jack London
“I wish that after the intoxicating tide of delight that swept over her when the operation made it possible for her to read with her eyes, she might have found a child responsive to her touch.”—Helen Keller

Jargon: the special language of a profession or group. The term usually has pejorative associations, with the
implication that jargon is evasive, tedious, and unintelligible to outsiders.

Mood – the prevailing atmosphere or emotional aura of a work. Setting, tone, and events can affect the mood. In this usage, mood is similar to tone and atmosphere.

Parable:  A story, usually short and simple, that illustrates a lesson. Some of the best known parables are those in the New Testament.

Parody: in contemporary usage, parody is a form of satire that imitates another work of art in order to
ridicule it. Parody exists in all art media, including literature, music, and cinema. 

Point of view: the perspective from which a story is presented; common points of view include:
• First person: a narrator referred to as “I,” who is a character in the story and relates the actions through
his or her own perspective
• Third person omniscient: a narrator who is able to see into each character’s mind and understands all the
action
• Third person limited: a narrator who reports the thoughts of only one character and generally only what
that character sees
• Third person objective: a narrator who only reports what would be visible to a camera; thoughts and feelings
are only revealed if a character speaks of them.






Rhetorical question: a question asked for rhetorical effect to emphasize a point, no answer being expected.
Sometimes, an author will answer the question himself or herself in order to drive the point home even more
forcefully.
“Are fleets and armies necessary to a work of love and reconciliation? Have we shown ourselves so unwilling to be reconciled that force must be called in to win back our love? Let us not deceive ourselves, sir. These are the
implements of war and subjugation; the last arguments to which kings resort.”—Patrick Henry

Sarcasm – From the Greek meaning “to tear flesh,” sarcasm involves bitter, caustic language that is meant to hurt or ridicule someone or something. It may use irony is a device, but not all ironic statements are sarcastic, that is, intended to ridicule. When well done, sarcasm can be witty and insightful; when done poorly, it’s simply
cruel

Satire – A work that targets human vices and follies or social institutions and conventions for reform or ridicule. Regardless of whether or not the work aims to reform human behavior, satire is best seen as a style of
writing rather than a purpose for writing. It can be recognized by the many devices used effectively the
satirist: irony, wit, parody, caricature, hyperbole, understatement, and sarcasm. The effects of satire are varied, depending on the writer’s goal, but good satire, often humorous, is thought provoking and insightful about the human condition.

Symbolism: the use of symbols or anything concrete that is meant to be taken both literally and as
representative of a higher and more complex/abstract significance.

Tone: Similar to mood, tone describes the author’s attitude toward his material, the audience, or both. Tone is
easier to determine in spoken language than in written language. Considering how a work would sound if it
were read aloud can help in identifying an author’s tone. Some words describing tone are playful, serious,
businesslike, sarcastic, humorous, formal, ornate, sardonic, and somber.

Patterns of Development: pp 17 – 25, Language of Composition

Narration: telling a story or recounting a series of events. Can be used as evidence in the form of personal anecdotes, and it can be used to set a certain mood during a speech or essay.

Description: emphasizes the senses by a painting a picture of how something looks, sounds, smells, tastes, or feels. Helps to create empathy. This is also known as imagery.

Process Analysis: explains how something works, how to do something, or how something was done. Helpful for providing facts about a process but also for creating credibility when you discuss the details of research.

Exemplification: provides evidence through examples - facts, specific cases, or instances – that help to turn a general idea into a concrete one.

Comparison and Contrast: juxtaposing two things to highlight their similarities and differences. Can be used to help create a bias for or against something.

Classification and Division: sorting material or ideas into major categories. This helps make concepts easier to understand.

Definition: you define the key concepts of your topic or argument. This helps lay the foundation to establish common ground or identify areas of conflict. It helps to make the perspective of the speaker clear to the audience.
Cause and Effect: Showing or declaring that because one thing happens another thing will be the result. This can be used to provide information or it can be used to provoke a positive or negative feeling such as “If you do not follow my directions, there will be negative consequences.”


Misc Terms:

Antecedent (an-tuh-seed-nt): The word, phrase, or clause referred to by a pronoun. The AP Language exam
occasionally asks for the antecedent of a given pronoun in a long, complex sentence or in a group of
sentences.

Connotation: (see denotation) implied or suggested meaning of a word because of its association in the
reader’s mind. These are often classified as negative, neutral, or positive: Strong-willed (positive) Pig-headed
(negative)

Denotation: (see connotation) the literal or obvious meaning of a word (dictionary definition).

Pun: a play upon words based upon the multiple meanings of words.
“Men have become the tools of their tools.”—Henry David Thoreau
[After buying a hot-buttered yam from a vendor, the narrator replied] “I yam what I yam.”—Ralph Ellison

Syllepsis: When a single word that governs or modifies two or more others must be understood differently
with respect to each of those words. A combination of grammatical parallelism and semantic incongruity, often
with a witty or comical effect. In the rhetorical sense, syllepsis has to do with applying the same single word to
the others it governs in distinct senses (e.g., literal and metaphorical); thus, "His boat and his dreams sank."
“Rend your heart, and not your garments.”—Joel 2:13 "Rend" governs both objects, but the first rending is figurative; the second, literal:
“You held your breath and the door for me.”—Alanis Morissette

Theme: the central idea or “message” of a literary work. Must be stated in a complete sentence, e.g. NOT
love, but Love is an elusive dream which can never be fully realized.

Thesis: the main idea of a text. It presents the author’s assertion or claim. The rest of the piece should
develop and support the thesis.

Zeugma: A rhetorical term for the use of a word to modify or govern two or more words although its use may be grammatically or logically correct with only one.
"You are free to execute your laws, and your citizens, as you see fit."
(Star Trek: The Next Generation)
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